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Davide Croff

Presentation

The volume presented here is dedicated to a conference concerning a great 
phenomenon of religiousness and the relative music of the Middle Ages, which, 
in many cases, dates back to the eighth century, if not beyond: compositions 
dedicated to the life of the saints and the chants that accompany them, an 
immeasurable heritage which, in its entirety, is one of the characterizing 
elements of European identity.

The conference promoted by David Hiley and Luisa Zanoncelli, organised in 
Venice by the Fondazione Ugo e Olga Levi, has then produced the enhancement 
of a specific research theme under the guidance of Marco Gozzi, University 
of Trento: the Italian Historiae, thanks to special funding from the Levi 
Foundation. A special research group, which he leads, continues the research 
on the Italian side, getting – we are sure – new important results.

Currently, the new series «Antiquae musicae books», directed by Marco Gozzi 
with the collaboration of Giacomo Baroffio, David Hiley, Giulia Gabrielli, and 
Silvia Tessari, intends to promote a number of publications on this theme, 
starting precisely with this present volume. For this, we would like to thank, 
along with the people already mentioned here, Fritz Thyssen Stiftung of 
Cologne, who supported the conference and the present publication of the 
proceedings.

Once again, therefore, the approach taken by the Fondazione Ugo e Olga Levi 
is to encourage the advancement of research by never resting at one single 
result but by continuing to explore new methods and obtain new results which 
are then shared in publications as well as in open access on-line at the LEVIdata 
database, where its diffusion is guaranteed.
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until the melody reaches its final goal. Some of the chants conceived in this 
way have a distinctly non-Gregorian character and approach the character of 
song.28 Abounding in pieces of this sort, the whole office can be regarded as a 
clear manifestation of the ‘newer style of chant’ that developed and spread over 
Europe especially after the turn of the millenium.29   

Example 2.
Historia SS Hellari et Tatiani, 
In I. Vesperis, Antiphona III

The Aquileian offices analyzed rudimentarily here differ in nearly every respect. 
There is nothing in them that would betray their having been created in the same 
historical environment, and the characteristics described above are certainly 
not unique to them. While this observation does not lead to any compelling 
conclusion regarding creativity in Aquileian ecclesiastical centres, it does 
indicate the vastness and complexity of the area of late medieval Latin liturgical 
poetry and music, suggesting that it consisted of a host of intermingling trends 
in versification and music. Describing and assessing them adequately is certainly 
one of the major tasks confronting chant scholarship. 

Primary sources (cf. note 6 and Tables 2 and 4)

Gorizia, Biblioteca del Seminario Teologico Centrale [I-GO], Cod. A, Cod. B, Cod. C, Cod. D, 
Cod. L, Cod. s.n. [Go: A, Go: B, etc.].

Cividale, Museo Archeologico Nazionale [I-CFm], Cod. XXX, Cod. XXXIV, Cod. XLI, Cod. 
XLIV, Cod. XLVII, Cod. XLVIII, Cod. XLIX, LVII, LVIII, XCI [Civ: 30, Civ: 34, etc.].

Antiphoner of Kranj: Ljubljana, Nadškofijski arhiv Ljubljana [Archiepiscopal Archives 
Ljubljana], Rkp 18, Rkp 19; facsimile edition: Snoj and Gilányi 2007. 

28. The prevalence of tritus chants in this office and the formulaic character of some melodies were commented 
upon by Boscolo 2003, 483-486, and Snoj 2003, xxII-xxIV.

29. Dobszay and Szendrei 1999, vol. V/1, 25* (‘Introduction’). 

Marco Gozzi
Università degli studi di Trento

Research on historiae in Italy: desiderata  
and opportunities

The aim of this paper is to outline possible future lines of research on historiae 
in Italy, that is, to define the method and the objectives of an Italian project 
that I hope will be put into effect over the next few years, involving colleagues 
and young researchers chosen for this purpose. The University of Trento, which 
over the last few years has expanded its musicology programme considerably 
and now offers a new intercollegiate Master’s degree in collaboration with the 
Free University of Bolzano (which it is hoped may be extended to include the 
University of Innsbruck), could spearhead a national project to be carried out 
in cooperation with all interested colleagues from other Italian and foreign 
universities. Trento, together with the Fondazione Ugo e Olga Levi in Venice 
and with the Pontifical Institute of Sacred Music may therefore become and 
remain over time the driving force of this renewed interest in Italy in historiae 
and in liturgical sources studies in general. It is increasingly difficult in Italy to 
obtain public funding for music research studies, especially when these concern 
the Middle Ages, but the work continues despite the scarceness of resources. 
One example is the series Monumenta Liturgiae et Cantus, to which a sixth 
volume1 has just been added, and other volumes are in progress. The current 
state of the research on the Italian historiae shares the general situation and 
the needs already described by David Hiley in the Introduction to this volume. 
He alludes to the immense extent of the musical repertory, to the disparate 
research approaches and the different types of edition, and to some groups of 
historiae already published. Obviously, much remains to be done. 
The desiderata regarding the research on the Italian historiae may be summarized 
in order of priority, as follows:

1. Expert cataloguing of manuscript and printed liturgical books, with or 
without notation, that transmit historiae. The analysis should also be extended 
to include: (a) the offices composed after the fifteenth century, for example, of 
saints canonized in the 1500s and 1600s and often ignored in catalogues; (b) 
all the liturgical books (of the most different types) of the different religious 

1. Gozzi 2012; Gozzi 2013; Torelli 2016; Brusa 2018; Gozzi and Rusconi 2019; Bee and Gozzi 2020.
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orders and different dioceses, and unusual types of source such as hagiographic 
collections, calendars, scholarly history studies, etc.; (c) the supplements of 
manuscripts and printed books and the numerous existing fragments that have 
still not been catalogued but that may provide new information.

2. The most complete census possible of the historiae of all the patron saints 
(ancient and modern) of the Italian dioceses, towns, monasteries, and convents, 
in order to create a database containing all the chants used for the offices of the 
patron saints. 

3. Good modern editions of all the Italian historiae, with music notation. 
Printed editions, but also, and in particular, editions available on the web and, 
if possible, developed with computer programmes in open format, so that they 
can be shared across different music softwares (preferably using open-source 
and other systems that are known and structured, such as The Music Encoding 
Initiative – MEI) – <http://music-encoding.org/>). Editions should include 
music analyses and comparisons of variant musical readings.

4. Historical studies of the synodal acts and documents concerning the 
commissioning of the text and music of new historiae and/or concerning the 
recomposing of historiae regarded as obsolete.  

5. Comparative analysis of the literary texts of the historiae: accurate study 
of the forms and metres (with identification of the rhythmic scanning of the 
verses); linguistic, lexical, phonetic, semantic, rhetorical and stylistic analyses, 
with the highlighting of micro and macro structures, parallelisms, iterations, 
symmetries and contrasts. The texts should merge in a full-text database that 
allows concordances to be identified and significant strings to be searched for 
in all the corpus, so that even fragments may be recognized. 

6. Study of the notation in the historiae preserved with music (possible plicae, 
forms of cantus fractus, alphabet notations, stroke notation, etc.).

7. Analysis of the music text: form (open, with repetitions, outline of the 
individual verse phrases, etc.); mode (ambitus of the voices, repercussio, cadence, 
fidelity to the mode or digression); melodic analysis: pitch structure, type of 
scale used, preferred pitches, melody types, type of intervals used (extended, 
dissonant, by step); cadence analysis; rhythmic analysis: melodic accents, 
possible pauses; timbre and texture. Several other analyses may be carried out 
with the help of the computer.

8. Text-music relationship. Verification of the observance of the poetic micro 
and macro structures: 

a) relationship between the syntax of the text and the musical accent; 
b) words, syntax, verses, stanzas, etc. at the level of semi-phrases, phrases, 
periods ending with cadence, more or less long pauses, etc.; 
c) metric forms (synaloephas, diaeresis, enjambement, etc.) respected or not. 

Syllabic or melismatic elaboration (the melismas render the understanding of 
the text difficult). Highlighting of the portions of text repeated, refrains, and 
the particular emphases in a word or phrase.

9. Comparison of the textual and musical structures and the style of the 
historiae (tenth to fifteenth centuries) with other contemporary monodic 
repertories with rhythmic text (Laude, Cantigas, Cansos, Chansons, Lieder, etc).

10. Study – wherever possible – of the performance practices in the historiae: 
ornamentation, improvisation, secundatio, rhythmicization, use of musical 
instruments, processional customs, etc.

11. Execution and recording of the transcribed historiae, by specialized groups, 
to be made available on the web for research and study use.

I would like to stress the first, overriding necessity (point no.1 of the above 
list), which I believe to be the basis of all the subsequent work: the competent 
and complete cataloguing (hence with a detailed description of the contents, 
as done is the Cantus project <http://cantusindex.org/>) of Italian liturgical 
books containing historiae, both manuscripts and printed editions. The printed 
books – which, because of a certain cultural shortsightedness, are frequently 
excluded from the study – are also precious testimonies of traditions that are 
sometimes very ancient.2 

There is still much to be done in this field. The cataloguing of Italian manuscripts 
has an important and glorious past, but it is mainly a matter of inventories, 
rather than actual cataloguing, starting from the important series coordinated 
by Giuseppe Mazzatinti entitled Inventari dei manoscritti delle biblioteche 
d’Italia (Inventories of the manuscripts of the libraries of Italy): 116 volumes, 
published between 1890 and 2013. The descriptions are very brief. Figure 1 shows 
an entry for a fifteenth-century breviary, obviously ‘Roman’, in the National 
Central Library of Florence; not surprisingly, we are not told which historiae it 
contains. 

2. Fortunately, the text editions in Analecta Hymnica do take account of printed liturgical books. A database of the 
sources used in the historia editions of Analecta Hymnica is now available on line. 
<https://www.fondazionelevi.it/editoria/historiae/>



318 319

HISTORIAE - LITURGICAL CHANT FOR OFFICES OF THE SAINTS IN THE MIDDLE AGES GOZZI – RESEARCH ON HISTORIAE IN ITALY: DESIDERATA AND OPPORTUNITIES

Figure 1. From Giuseppe Mazzatinti,  
Inventari dei manoscritti delle biblioteche d’Italia,  
volume ottavo: Firenze, Biblioteca Nazionale Centrale,  
Forlì, Bordandini, 1898, 56

The Iter Liturgicum Italicum by Giacomo Baroffio (2001) remains a very useful 
starting point for locating existing manuscripts, and has now been supplemented 
by the Index available on line at www.fondazionelevi.it/ricerca/historiae-
italiane/ . Recently, other important cataloguing projects of Italian manuscripts 
(not only liturgical) have been completed, or are in the process of completion:

1. MDI / Manoscritti Datati d’Italia 
<http://www.manoscrittidatati.it/mdi/index.php>.
Dated manuscripts to the year 1500. Volumes published in Florence, SISMEL 
(Society for the Study of Medieval Latin) - Edizioni del Galluzzo. A list of the 
volumes of the series, inaugurated with the manuscripts of the province of 
Trento, is as follows:

1. Provincia di Trento, 1996
2. Biblioteca Riccardiana di Firenze. I. Mss. 1-1000, 1997 
3. Biblioteca Riccardiana di Firenze. II. Mss. 1001-1400, 1999
4. Provincia di Vicenza e della Biblioteca Antoniana di Padova, 2000
5. Fondo Conventi Soppressi della Biblioteca Nazionale Centrale di Firenze, 2002
6. Biblioteca civica “Angelo Mai” e delle altre biblioteche di Bergamo, 2003

7. Padova. Archivio di Stato, Archivio Papafava, Biblioteca Civica, Biblioteca  
del Seminario vescovile, 2003

8. Sicilia, 2003
9. Fondo Palatino della Biblioteca Nazionale Centrale di Firenze, 2003
10. Biblioteca Braidense di Milano, 2004
11. Classense e delle altre biblioteche della provincia di Ravenna, 2004
12. Fondo Acquisti e Doni e dei fondi minori della Biblioteca Medicea Laurenziana  

di Firenze, 2004
13. Provincia di Forlì-Cesena, 2006
14. Biblioteca Riccardiana di Firenze. III. Mss. 1401-2000, 2006
15. Provincia di Arezzo, 2007
16. Province di Grosseto, Livorno, Massa Carrara, Pistoia e Prato, 2007
17. Province di Frosinone, Rieti e Viterbo, 2007
18. Biblioteca Queriniana di Brescia, 2008
19. Biblioteca Medicea Laurenziana di Firenze. 1. Plutei 12-34, 2008
20. Grottaferrata, Subiaco e Velletri, 2009
21. Biblioteca Nazionale Centrale di Firenze. III. Fondi Banco Rari, Landau Finaly, Landau 

Muzzioli, Nuove Accessioni, Palatino Capponi, Palatino Panciatichiano, Tordi, 2011
22. Archivio Storico Civico e biblioteca Trivulziana, 2011.

2. The series SISMEL Manoscritti medievali 
(Medieval Manuscripts) (Collana ‘Biblioteche e Archivi’). 
The collection includes:

I manoscritti medievali della Biblioteca capitolare feliniana di Lucca,  
ed. Gabriella Pomaro, 2015.
I manoscritti medievali della provincia di Arezzo. Cortona, ed. Elisabetta Caldelli et al., 2011.
I manoscritti medievali di Trento e provincia, ed. Adriana Paolini, 2010.
I manoscritti medievali delle province di Belluno e Rovigo, ed. Nicoletta Giovè Marchioli 
and Leonardo Granata, 2010.
I manoscritti medievali della biblioteca del convento francescano di San Fortunato di Todi, 
ed. Enrico Menestò, 2009.
I manoscritti medievali della Biblioteca comunale “L. Leonii” di Todi, ed. Enrico Menestò 
et al., 2008.
I manoscritti medievali di Vicenza e provincia, ed. N. Giovè Marchioli - L. Granata - 
Martina Pantarotto, 2007.
I manoscritti medievali della Biblioteca comunale di Trento, ed. Adriana Paolini, 2006.
I manoscritti medievali della Biblioteca Città di Arezzo, ed. Giovanna Lazzi et al., 2003.
I manoscritti medievali delle province di Grosseto, Livorno, Massa Carrara,  
ed. Sandro Bertelli et al., 2002.
I manoscritti medievali di Padova e provincia, ed. Leonardo Granata and Nicoletta Giovè, 
2002.
I manoscritti medievali della provincia di Prato, ed. Simona Bianchi et al., 1999.
I manoscritti medievali della provincia di Pistoia, ed. Giovanna Murano - G. Savino - 
S. Zamponi, 1998.
I manoscritti della biblioteca del Seminario vescovile di Padova, ed. Andrea Donello  
et al., 1998.
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Figure 2 
From I manoscritti medievali di Trento e provincia,  
ed. Adriana Paolini, 2010, a) p. 84 and b) Plate LI

2a. 2b.
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Figure 3. Trento, Biblioteca Capitolare, 
MS 80, fols. 34v-35r
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Unfortunately, these very praiseworthy volumes have one considerable defect: 
the liturgical manuscripts and, even more so, the liturgical-musical ones are 
often described without the least awareness of their proper nature; sometimes 
mistakes are made regarding their classification (type of service book), and 
there are obvious errors and omissions.
As an example Figure 2 is taken from the volume I manoscritti medievali di 
Trento e provincia (The medieval manuscripts of the city and province of Trento) 
of 2010: n. 53 is the profile of a composite manuscript of Officia sanctorum 
which, for the description, draws upon Fortunato Turrini’s catalogue of 2001, 
which is unfortunately full of errors. I have already pointed out in a review 
(2003b) that I did not intend to criticize the author, but to warn librarians not 
to use that information. 
The description of the manuscript in Figure 2a (p. 320) refers to square notation 
(“notazione musicale quadrata”), but this is not correct. The title Breviarium 
is misleading; Officia sanctorum would have been better or – if one wants to 
follow the uniform title system proposed by the IFLA (International Federation 
of Library Associations and Institutions)3 – Antiphonale Officii (with a list at least 
of the saints not included in the Roman calendar of the 1400s and specifying of 
the incipits of the chants with notation). In our discipline there are plenty of 
experts who would be willing to help and give their opinions. Why are specialists 
consulted about the miniatures, yet musicologists are not asked for their opinion 
when notation is present? The page reproduced in the volume (Table LI, see Figure 
2b p. 321) contains three antiphons with notation from the office In Assumptione 
Beatae Mariae Virginis (15 August). Looking at the only page reproduced, it 
would seem that the antiphons for the Lauds are (after Assumpta est and Maria 
Virgo): Benedicta filia, Pulchra es, and In odorem unguentorum. Yet if we look at 
the complete opening (Figure 3 pp. 322-323), we can clearly see that the copyist 
mistakenly failed to conclude the antiphon In odorem unguentorum on fol. 34v, 
and therefore recopied it in full on the opposite page at the end of the series.
Compared with the nevertheless praiseworthy series of SISMEL, the series La 
tradizione musicale (Florence: Galluzzo) has examples of more detailed and 
precise manuscript descritions, for instance the monograph dedicated to the 
historia of St Donatus (patron saint of Arezzo) by Giovanni Alpigiano and 
Pierluigi Licciardello, published in 2008.4

There are, obviously, many other catalogues and inventories of Italian liturgical 
manuscripts, compiled for individual libraries, or museums, or the collections 
of particular region. Several are dedicated solely to illuminated manuscripts. 

3. List of Uniform Titles <http://archive.ifla.org/VI/3/pubs/unititles.htm>.

4. See further the essay by Benjamin Brand in the present volume.

Unfortunately in these catalogues liturgical books, and particularly the liturgical-
musical books, are often poorly described, so that one finds graduals called 
antiphonaries and other such errors. 

A brief summary now follows of information about Italian manuscripts that can 
be consulted online. 

Project Manus online: a census of the manuscripts of Italian libraries.
<http://manus.iccu.sbn.it/>
 Not many codices have been described so far, but the database is growing. 

Here too, the quality of the manuscript profile depends very much on the 
knowledge of the cataloguer. In order to look for historiae, one has to look 
for ‘officium’ and ‘officia’ on the Ricerca//semplice (simple search) screen; 
the first search provides 535 results, the second 87 (but, of course, not all the 
items pertain to historiae).

Project Codex: inventory of the medieval manuscripts of Tuscany.
<http://www406.regione.toscana.it/bancadati/codex/>
 In 1992 the region of Tuscany launched the computerized cataloguing 

of medieval manuscripts (that is, dated or dateable before the year 1500) 
present in its area. The project, completed in 2013, involved all the libraries in 
Tuscany, except for the state libraries, and all the other possible conservation 
centres: state and municipal archives, ecclesiastical chapter libraries 
and archives, monasteries, convents, churches, episcopal seminaries, 
academies and similar cultural institutions, museums. Wherever possible, 
privately owned manuscripts were also catalogued. The coordination of 
the cataloguing process and the scientific management of the project were 
assigned to SISMEL, <http://www.sismelfirenze.it/>, which was responsible 
for the database and the printed publication of the research results in the 
Collana Biblioteche e archivi (library and archive series) (SISMEL - Edizioni 
di Galluzzo). The web publication of the database was carried out by the 
Scuola Normale Superiore in Pisa.

 There are also two to three colour images of many of the manuscripts and 
these are very useful for taking in at a glance the characteristics of the codex 
and for integrating the information in the description.

Nuova Biblioteca Manoscritta: catalogue of the manuscripts of the libraries of 
the Veneto region.
<http://www.nuovabibliotecamanoscritta.it/>
 Nuova Biblioteca Manoscritta (NBM) is the online publication of the 

cataloguing project of the manuscripts of the libraries of the Veneto region 
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and the software for their description. It contains information on the libraries 
taking part in the project and the material for the study of, and research on, 
the manuscripts. NBM is supported and financed by the Veneto Region, in 
collaboration with the Dipartimento di Studi Umanistici of the University Ca’ 
Foscari in Venice. It contains mainly the profiles concerning liturgical codices 
of the fifteenth to eighteenth centuries. Unfortunately, the descriptions are 
often brief, without images and thus require a visit to the library to check for 
offices which may be present.

 
Not even the digitalizing projects complete with manuscripts and editions 
(with images uploaded to the web) help very much (for example: Florence, the 
liturgical books of the Opera di Santa Maria del Fiore <https://operaduomo.
firenze.it/archivio/risorse-digitali>, because the accompanying metadata that 
can be searched are very often insufficient for identifying particular chants. Thus 
researchers looking for historiae must leaf through the whole book and find 
the treasure for themselves. This is perhaps more enjoyable, but it is somewhat 
laborious.

With regard to printed books, it will suffice to show two German and one 
Italian incunabula, showing parts of the offices of Sts Joachim, Joseph, Anna, 
Maria Jacobi et Maria Salome (Figure 4), the office of the Compassion of the 
Blessed Virgin Mary (Figure 5 p. 328), and the office of St Homobonus of 
Cremona (Figure 6 p. 329).

In Italy, too, booklets were printed with the texts of offices for the saints: 
usually single offices, or saints for single dioceses or single religious orders. A 
search for sixteenth-century publications with the word ‘Officia’ (plural!) in 
the title in EDIT 16, the Censimento nazionale delle edizioni italiane del XVI 
secolo (National Census of Italian Editions of the Sixteenth Century), whose 
aim is to document the printed Italian production of the sixteenth century 
and to carry out recognition of the examples at a national level <http://edit16.
iccu.sbn.it/web_iccu/imain.htm>, produces a list of 124 Italian editions of the 
sixteenth century containing multiple offices. As an example, Figure 7 (p. 330) 
shows the proper office of St Vigilius of Trent, printed in 1588. Officia propria 
sancti Vigilii episcopi et b. Simonis Innocentis martyrum ac sanctae Massentiae 
viduae ab omnibus ecclesiasticis in Tridentina diocesi statutis diebus recitanda, 
Trento, Giovanni Battista and Giacomo Gelmini de Sabbio, 1588.5

5. Cf. the edition by Gabrielli 2015c (Historiae 24).

Figure 4
SIxtuS IV, Officium de sanctis Joachim, Joseph, Anna, Maria Jacobi et Maria Salome,  
Nürnberg, after 29 September 1482 
(D-Mbs 4 Inc.s.a. 1029)6

6. <http://daten.digitale-sammlungen.de/~db/0003/bsb00039983/images/index.html?seite=00001&l=de>.



328 329

HISTORIAE - LITURGICAL CHANT FOR OFFICES OF THE SAINTS IN THE MIDDLE AGES GOZZI – RESEARCH ON HISTORIAE IN ITALY: DESIDERATA AND OPPORTUNITIES

Figure 5
Officium de compassione 
beatae Mariae virginis, Ulm 1497 
(D-Mbs 4 Inc.s.a. 1028)7

7. <http://daten.digitale-sammlungen.de/~db/0003/bsb00030295/images/index.html?seite=00001&l=de>.

	

Figure 6
Officium Sancti Homoboni, Cremona,  
Carolus de Darleriis, ca. 1495  
(accessible on line from the project Gallica,  
Paris, Bibliothèque Nationale de France)8

8. <http://gallica.bnf.fr/ark:/12148/bpt6k58703w>.
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The search for the word ‘officium’ turns up no less than 300 editions, including, 
for example, the Officium de sanctis Ruffino et Cesidio atque aliis socijs, in 
Transaquis quiescientium [!], Rome, Antonio Blado, 1552 (a copy may be found 
in the Vallicelliana Library in Rome).
 
From these few examples one can appreciate the need to consider also the late 
historiae, which reveal much regarding the style and the history of the composition 
of the plainsong from the 1400s onwards; a good example is the Recollectio 
festorum beate Marie Virginis by Guillaume Du Fay, studied by Barbara Haggh.9 
In this case, too, it is most important to consult the printed editions. Regarding 
the importance of the prints for collecting data on the history of the historiae, I 
would like to stress Barbara Haggh’s important assertion: 

Taken together, the prints provide abundant evidence of how their medium transformed 
the celebration. Three examples are especially revealing. First, printing fixed and often 
abbreviated formerly variable titles of the feast. Second, printing introduced the feast into 
books following usages to which the feast did not belong. Third, printing fixed aspects of 
the performance of the texts and chant that had not been recorded in the manuscripts. Yet 
at the same time, printing facilitated the survival of pre-Tridentine material, frozen in the 
midst of a changing frame of reference (Haggh 1999, 73).

It is – still – important not to neglect the single dioceses, the great Roman 
churches and the individual religious orders, both male and female; finally, 
manuscript supplements and fragments that have not yet been catalogued, 
especially those in the State Archives, should not be overlooked. 
We know that many books have been lost, especially the most ancient manuscripts 
with notation. In order to reconstruct what really existed, we should therefore 
use the assistance of point no. 2 on the list above, concerning the retrieval at 
least of the names of Italian saints that have their own office and – where possible 
– the list of the chants used, for inclusion in a database that catalogues the texts 
of the chants. It is important to bear in mind that the patron saints of places do 
not remain the same through the centuries, meaning that for each place there 
may be two or three different saints with their own historiae; moreover, in many 
places, the texts and the melodies of the offices of the saints were recomposed 
ex novo after the Council of Trent, so that in the modern liturgical books we 
find only the latest versions, whereas a historia may change over time and even 
from place to place.
The last urgent need for the study of historiae (point no. 3) is to make available 
good modern editions of all the Italian historiae, together with musical notation. 
These may be print editions, of course, but editions available on the web are 

9. Haggh 1990a, 1990b, 1996a, 1999, 2000a, 2008. A complete edition is in preparation.

Figure 7 
Officia propria sancti Vigilii episcopi et b. Simonis Innocentis 
martyrum ac sanctae Massentiae viduae ab omnibus ecclesiasticis  
in Tridentina dioecesi statutis diebus recitanda, 
Trento, Giovanni Battista e Giacomo Gelmini de Sabbio, 1588
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increasingly important. The world has changed. For those working in the area 
it is vital to have good editions accessible on the web, preferably developed with 
computer systems in open format that can be shared for use with differing music 
software. Hence, the aim should be to have not only pdf files which reproduce 
the print editions, but also files that use open-source programmes, based on 
already structured projects, such as The Music Encoding Initiative – MEI  
<http://music-encoding.org/>, which have tools that allow the analysis and 
comparison of the musical readings, as well as the possibility of accessing 
rapidly the lessons of any codex or edition in the case of historiae transmitted 
in several different versions. 
Point no. 4 concerns the reconstruction of the historical and also the historical-
musical context in which the historiae came into being. This is very important 
and not always easy to study, not even in the case of the famous rhymed offices 
of Julian of Speyer for St Francis and St Anthony. 
The other points listed above concern the full range of studies that may be 
carried out once we have at our disposal good modern contextualized editions 
of the historiae, from the in-depth analysis of both the literary and the musical 
text, in order to be able to explore the text-music aspect and other stylistic 
features, also in comparison with other monodic repertoires. 
Finally, there remains the task of bringing the sound of these chants to life 
and analysing the liturgical practice in which they were embedded through the 
different ages of their existence. 
There is much to be done. Let us hope that a generation of younger scholars will 
develop a passion for the historiae, and explore the paths we have attempted to 
set out above.

Cesarino Ruini
Alma Mater Studiorum – Università di Bologna

The offices of Saints Adalbert, Hedwig, and Stanislaus  
in Trent: a history of exclusion

The creation of the prince-bishopric of Trent just after the year 1000 confirmed 
the special attention of the German emperors that the city had enjoyed and 
was to continue to enjoy in the following centuries. This act reinforced the 
conditions for the close dependence of Trentino on the Germanic world, which 
Otto I had designed by annexing it, together with Verona, first to the Duchy 
of Bavaria (952) and then to the Duchy of Carinthia (976), with a view to 
safeguarding control of the Alpine passes, so as to ensure easy access to the Po 
valley (Kögl 1964, 43). Among the implications of this policy for local culture, 
cultic and liturgical aspects play an important role.
The Sacramentarium Udalricianum,1 which owes its name to the first bishop of 
Trent, whose investiture was decided by the temporal power, Udalrico II (1022-
1055), is an excellent example of these influences. On the one hand, through 
Udalrico (Ulrich), new saints – Bishop Ulrich of Augsburg, Bishop Willibald 
of Eichstätt, St Benedict the abbot, Bishop Martin of Tours, St Gall the monk, 
St Columban the abbot, the martyr Afra, Walburga, Bridget, Gertrude, and 
Odile – all join the Tridentine sanctoral cycle or are still remembered in the 
liturgy alongside the local patron saints. On the other hand, the Udalricianum 
contains a ‘diptych’ with the names of the deceased to be remembered in the 
Canon of the Mass, which adds an interesting list of rulers, nobles, and laymen 
to the bishops and clergy from Trent and neighbouring dioceses. All of them 
were presumably benefactors bound to Trent by a special, spiritual relationship. 
The genesis of the list is probably related to the burial of a young member of the 
imperial family, Duke Herman IV of Swabia, which took place in the cathedral 
in early August 1038. This shows the special relationship between the church 
in Trent and the imperial family and its moral influence in the diocese (cf. 
Rogger 1983b). Among the consequences of such a special relationship, which 
is indicative of a unique bond of trust, is the fact that until the time of Federico 
Vanga the bishops of Trent held the office of missus dominicus, chancellor or 
imperial vicar for Italy almost continuously for two centuries.

1. Trento, Museo Provinciale d’Arte (Castello del Buonconsiglio) [I-TRbc], 1587/a (olim Cod. Vind. 15465). Cf. 
Dell’Oro 1987a [study] and 1987b [edition].


