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23. meljyHapoiHOT (CBETCKOT) KOHIpeca BU3aHTOJIOra, Koju he ce oapxaru
asrycta 2016. ronqune y beorpany. Tu cy mocnoBu nocieamux Mecely 00aBiba-
HU IapalielIHO ca OHMMa BE3aHUM 3a opranuzoBame lllecte koHpepeHuje, y
geMy cy ce moceOHo ucTakym diaHoBu KomureTa, koju cy uzabpanu y Opra-
Hm3annoHu ogoop lllecte kordepenmuje: Cphan [Tupusarpuh (mormpencen-
HUK CpIICKOT KOMHUTETA 32 BU3AHTOJIOT'Hjy U HAyYHH capaIHUK BusaHTOIOMKOT
nacturyta CAHY), Cmusba Mapjanosuh Aymanuh (Ouno3zodcekn paxynrer
VYuusepsureray beorpany), Bophe by6aso (Punozodpcku pakyntet YHUBEp-
sutertay beorpany), Muma Pangyjko (MHCTHTYT 32 HcTOpH]jy yMeTHOCTH DU~
no3o¢ckor gaxkynrera YHUBEp3UTeTa y beorpany) u, y CBOjCTBY ceKkpeTapa
Opranuzannosor og6opa, Munom L{BetkoBuh (McTpakuBau capajHuk Bu-
3arTosomkor uactTutyTa CAHY). Bynyhu na 3a ronuHy naHa j0y1a3u Bejauka
MehyHaponHa cMOTpa BU3aHTOJIOTa, OKYILJbalbe HAalIuX HayyHuKa Ha [llectoj
KOH(EPEHIIUjH ITPEICTABIbAJIO j€ M Y TEMAaTCKOM M Y OPraHU3aI[HOHOM CMHUCITY
HEKY BPCTY TeHepaJlHe Ipo0e Mpell CIIOMEHYTH BEJIMKH KOHT'pec. 3aTo je ycrex
Kondepennuje 3Hauno BeITUKH MOACTPEK 3a opranu3arope gonaseher Kon-
rpeca.

Bbojana Kpcmanosuh
Buzantonomku nactutyt CAHY

UDC 821.14°02.09:061(450)2015”

Eleatica 2015.
Ascea-Velia, 10—13. September 2015.

The core of Eleatica 2015 — held at Ascea-Velia between the 10t and the
13th of September, with the organization of the Fondazione Alario and the
steering committee made by Livio Rossetti, Stefania Giombini and Massimo
Pulpito — consisted the Eleatic Lectures, delivered by an important and renowned
scholar on Eleatism. In 2015 these lectures were given by Alberto Bernabé,
professor of Greek Philology at the Universidad Complutense, Madrid, and
author of many important contributions on Orphism and linguistics, but also
on Parmenides (see Bernab¢ 1979, pp. 371-376, 1988, pp. 320-325, and 2013).
His three Eleatic Lectures were called Parmenide: tra linguistica, letteratura
e filosofia (published in a preprint version: Bernabé 2015). He proposed an
interpretation of the poem which is new in some important respects.

Not unlike its previous editions, Eleatica 2015 hosted the public reviews
of some recent books on the Presocratics and included some new features. On
the one hand, the event hosted the inauguration of the first Paradox Museum
in Italy — and probably Europe, if not the world. On the other hand, the program
included the grant of the Honorary Citizenship of Elea to Giovanni Cerri, who
gave the 2013 Eleatic Lectures, and an extraordinary Honorary Citizenship to
Emanuele Severino, the author of an unforgettable article, Ritornare a Parme-
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nide, printed in 1964, and a public conversation between him, Luigi Vero
Tarca, and other participants.

The present chronicle offers a synthetic report of Bernabé’s lessons on
Parmenides, a short mention to the reviews and some reflections on the two
main novelties of the program. Although the Eleatic Lectures deserve a much
closer attention, I prefer here to give a complete picture of the event, rather
than to concentrate on a single part. Those who desire to have a more detailed
account of Bernab¢’s lessons might read an expanded version of these pages, to
appear in @®IAOXODIA. Yearbook of the Research Center for Greek Philosophy
of the Academy of Athens in 2016.

% %k ok sk sk

The central thesis of the first of Bernabé’s lectures (Parmenide poeta:
tradizione e innovazione nel proemio = Bernabé 2015, pp. 7-35) is that Parme-
nides’ proem constitutes a fundamental piece of philosophy (p. 8), for it allows
him to show that the true knowledge on Being which the goddess is going to
reveal is located outside the human world. The scholar argues that the text
delivers its philosophical message through a significant poetic device: the use
of intentional ambiguity (pp. 17, 34). Bernabé’s suggestion is, in other words,
that the many ambiguities we find inside the proem are not literary embellish-
ments, nor involuntary obscurities that depend on bad writing, but images full
of epistemic and theoretical value.

It is such an aspect that mostly distinguishes Parmenides and the archaic
poets —both of the epic and the Orphic tradition, from which Parmenides borrows
a great number of motifs, i.a. the idea that truth is divinely inspired and the
image of the journey on a chariot. In this sense, we could say that Parmenides’
poetry is traditional. However, he at the same times innovates this conventional
imagery by deliberately presenting it within the proem in ambiguous ways.
Indeed, while the poets typically claim that a specific deity inspired their verses
and describe a charioteer’s journey to a specific location, like Hades or the
heavens, Parmenides does not identify the goddess who caused his inspiration,
but uses traditional poetical motifs that could equally be applied to many god-
desses (pp. 27-28 and 33), and does not specify where his chariot is going, but
employs images that could refer to either Hades or the heavens (pp. 12-22).
These obscurities have theoretical value, for, Bernab¢ claims, they communicate
to the reader that the truth on Being has a divine origin and lies outside the human
world, in a region of the cosmos that nobody can identify with certainty.

According to Bernabé, Parmenides differs from the ambiguities expressed
by the archaic poets as he uses them in order to refer to things that escape im-
mediate human understanding. Indeed, they allude to transcendental realities,
which only a trained mind aided by a goddess will finally comprehend. In this
sense, Parmenides is completely divorced by the poetic tradition, where instead
ambiguity is just an aesthetical device, or in the best cases is a mean of expres-
sion of poetic comparisons (cf. e.g. the one between the bronze object and the
soul of the sinner in Aeschylus, 4g. 390-395) which are in themselves obscure,
but that nonetheless can be deciphered by the reader or the listener who wants
to understand them.
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Bernabé’s second lesson (Parmenide attraverso il prisma della linguis-
tica = Bernabé 2015, pp. 37-68) concerned the semantic coherence of the verb
“to be”. The scholar argues that Parmenides probably believed that only the
enunciations which are expressed in the present tense and build the onjpato of
fr. 8 (“is ingenerated” or dyévnrtov, “is untroubled” or dtpepéc, etc.) are sound
references to Being. The reason lies in the fact that they are semantically com-
patible with the verb “to be” and reject the concept of “what is not”, which
instead is implicitly employed in future or past statements. For example, to say
that “I was a fan of Star Trek” implies “I am not a fan of Star Trek”, i.e. invokes
the absurd notion of not-Being. A positive conclusion of this perspective is that
Being is extraneous to the categories of “time” and “becoming”, which neces-
sarily involve past and future tenses. A negative one is instead that most of the
enunciations allowed by the linguistic system are false, for they refer to something
that does not correspond to Being or reality, as well as that those utterances that
involve “not to be” are a sign of our weak understanding (p. 67). Together, |
may add, the two conclusions help to understand better the contents of fr. 7 of
Parmenides’ poem. Indeed, the command of the goddess to reject the €0og
nolmepov of the yYAdooo might allude to a control of the acquired linguistic
habits of the koDpog, who as a man wrongly switches from the sound grammar
of Being to the absurd language of not-Being, which in itself is unthinkable
and unnamable.

Finally, the third lesson (Affermare negando: composti negativi in Parme-
nide = Bernabé 2015, pp. 69-93) analyzed the negative adjectives employed
by Parmenides. According to Bernabé, many of them were borrowed from the
poetic tradition and can be divided in three groups:

1. Negative adjectives which are meant to highlight the extraordinary qualities
of the entity to which they refer. They include the dyévntov and dtpepéc
ones | mentioned above and refer to Being.

2. Negative adjectives that disqualify the faculty of knowledge of men a parte
subiecti, such as dxprrog in fr. 6.7 and dioxomnog in fr. 7.4. Bernabé mentions
also the substantive aunyavin (fr. 6.5-6): indeed, although it is not an
adjective, it is analyzed in comparison with the adjective aunyavog, often
employed by the archaic or epic poets.

3. Negative adjectives that refer to something that escapes human knowledge
a parte obiecti. Here we find a single instance, namely the qualification of
night as aoang (fr. 8.59).

This division does not only prove how much Parmenides was indebted to
the poetic tradition. It also shows, on the one hand, that he often reads these
adjectives with a new meaning. For example, if the poets usually described
with the negative adjectives of group 2 a natural impossibility to know things
that instead the gods fully grasp, Parmenides expresses through them only a
temporal impossibility. The proof is that the goddess asks the koBpog to judge
her discourse on Being (see kpivatin fr. 7.5), which means that she is confident
that at least this young man is not dxpirog, dioxomnog, aunyovog like the rest.

On the other hand, the divisions of the negative adjectives attests that Parme-
nides did not believe in the existence of ineffable realities (p. 91). Everything
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that is defined through negative language is positively understood, so that only
non-Being or nothing which is impossible to express/conceive is not given a
name (indeed, it is dvdvopov: fr. 8.17—18). In this sense, non-Being completely
differs from night. For this adjective shows that about the v0& one can say/think
that it is an entity that cannot be known, whereas about nothing one cannot
say/think even such a thing.

* %k %k ok sk

Between the lessons of Bernabé, many books on Parmenides and other
Presocratic thinkers were presented to the public. The event took place in two
different sessions. The first one presented the books involving the Honorary
Citizens or the steering committee of Eleatica 2015 or by distinguished scholars
who were protagonists of previous editions of Eleatica, as well as the proceed-
ings of Casertano’s lessons of Eleatica 2014. The second session offered instead
the public reviews and detailed analysis of new books, published between the
2013-2015.

There is no sense, nor reason, nor the possibility to present here even a
simple sketch of all the speeches which were delivered. Almost all the reviews
will be soon published in the journal Peitho, which means that those who are
interested will have the opportunity to read the direct words of the reviewers
in short time. I decide then to report synthetically only one speech. I chose
Cordero’s review of Solana’s Parmenides. El canto del filésofo (Solana 2014
—to which I had no access). The exception is motivated by the fact that this is
the only non-scientific book presented at Eleatica 2015. Solana wrote indeed
a Bildungsroman on Parmenides.

Cordero’s presentation of Solana was a sympathetic and touching one.
Although scholars in Presocratic philosophy are aware of the importance and
the seriousness of the work of the former on Parmenides, he had the moving
humility to declare in this occasion the following statement: Solana knows
Parmenides far better than Cordero. Indeed, the writer is not only familiar with
the verses of the Parmenidean poem and their historical context, as the contents
of his book — full of precise and well-documented references to the Greek
society at the beginning of the fifth century BC — show. Solana also had the
privilege to discover, through poetic fiction, how Parmenides developed his
complex personality and had an impact on his contemporaries. The reader thus
sees how the thinker moved from the first acquaintance with Xenophanes to
the maturity, when he wrote the poem (supposed of being as long as Hesiod’s
Theogony) and gave to the city of Elea its laws, and then had the occasion,
during old age, to teach his doctrines to Melissus and Zeno, to meet the young
Socrates, to see the first poetical attempts of Empedocles.

Nothing of what Solana narrates is obviously true and verifiable. But
Cordero rightly underlines that his suppositions are “well-found” and have at
least the merit to present Parmenides in a lively picture, which reveals that he
was a man whose intellectual activity had a strong connection with daily life.
I quote by memory Cordero’s almost exact ending remarks, which deserve to
be left without further comments:
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Without talking about philosophy, it [Solana’s novel] is a lesson in phi-
losophy. The characters live philosophically, while thinking in the city and in
the behalf of the city. It is not a biography of Parmenides, but a chronicle of a
young man who becomes a philosopher and flees the ivory tower, in order to
give at the end with his poetic work a fundamental contribution to active life.

% ok ok sk sk

And now something on the Paradox Museum. The structure holds a great
number of artistic works (pictures, videos, efc.) produced by students of Italian
high schools and previously submitted to the two editions of the context Pensare
per Paradossi. A selection of them are showed within the halls of the museum
itself, while all the others are collected in a database and might be seen by the
visitors through a PC. As far as I can judge, all the students who participated
to the context manifest great artistic skills: many of them could even become
professionals in the arts in the future.

I had the occasion to hear the inaugural speech about the opening of the
museum delivered by professor Livio Rossetti, who is also one of the minds
behind the creation both of the context Pensare per Paradossi and the museum.
After reflecting on it and on myself, I discovered that the structure is not only
a way to preserve these works from the consumption of time. It also strives to
reach the following goals, concerning both the young artists and the visitors
of the museum:

1) To represent the paradoxality of our life’s situations with artistic means.
The museum attempts, in other words, to persuade to fight our usual attitude
towards paradoxes, which are conceived as strange claims that distorts reality
and must therefore be rejected as mere verbal phantoms. On the contrary, ar-
tistic paradoxes are creation that express in the best way the hidden face of our
experience and to understand its course. Life itself hides infinite paradoxes:
and the arts reveal them, while at the same time inviting humans to face them
with courage.

2) To search in this way to construct and to keep an identity of our own,
namely to find an order in our existence and to not succumb to the paradoxical
events of daily life. Therefore, artistic paradoxes appears to be, so to speak,
paradoxes that free from the paradoxes of real life.

3) To present Zeno, namely the silent “Muse” of the museum and of all
its creations, as a thinker who deserves not only the attention of historians /
philosophers, but also of a wider audience. Indeed, if artistic paradoxes are
truly means to reveal and govern the paradoxicality of our daily experience,
then also Zenonian paradoxes might have this same role. His creations would
therefore no longer be just a find of the past. They would be important tools
for leading better lives and for developing better thinking, in other words de-
vices for thinking or “macchine per pensare” (I recover the expression from
Rossetti 2014; on the topic, see also Migliori 1984, pp. 78-79, and Rossetti 1992,
pp. 22-24).

In my opinion, all these comments might open many other reflections. I
just mention what I think are the two most promising ones. First of all, since
the arts show that the existence is full of paradoxes, we could derive the con-
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sequence that even the arts themselves, philosophy and any other activity, for
the simple fact that they operate on and in life, are paradoxes. They show indeed
some inner contradictions, which escape the comprehension of those who are
not proficient in them. This point can be traced back to Heraclitus (fr. 22 B 58
DK). But it has been also recognized by Epictetus and, concerning the art of
acting, by Denis Diderot, who wrote:

“The philosophers talk paradoxes”, you say. But are there not paradoxes in
the other arts? And what is more paradoxical than to lance a man in the eye in
order that he may see? If anyone said this to a man who was inexperienced in the
art of surgery, would he not laugh at the speaker? What is there to be surprised at,
then, if in philosophy also many things which are true appear paradoxical to the
inexperienced? (Epictetus, Diatr. 1 25.32-33, transl. Oldfather 1978)

Mais quoi, dira-t-on, ces accents si plaintifs, si douloureux que cette mere
arrache du fond de ses entrailles et dont les miennes sont si violemment secouées,
ce n’est pas le sentiment actuel qui les produit, ce n’est pas le désespoir qui les
inspires? Nullement; et la preuve, c’est qu’ils sont mesurés, qu’ils font partie d’un
systéme de déclamation; que plus bas ou plus aigus de la vingtiéme partie d’un
quart de ton, ils sont faux; qu’ils sont soumis a une loi d’unité; qu’ils sont, comme
dans I’harmonie, préparés et sauvés; qu’ils ne satisfont a toutes [les] conditions
requises que par une long étude; qu’il concourent a la solution d’un probléme
proposé; que pour étre poussés juste, ils ont été répétés cent fois, <et que malgré
ces fréquentes répétitions, on les manque encore> (Diderot, Paradoxe sur le
comédien; 1995 edition, p. 55)

Does not this reflection disclose the possibility that even education could
be a form of paradox? For “to educate” means to reach some apparently con-
tradictory effects, such as raising in the students the roots of new ideas by
explaining and presenting old ones (e.g., old history in order to understand
present history), or learning to do what we can already do (like logically think-
ing). And it could be added that, since philosophy and the arts involve educa-
tion, more precisely teach often paradoxical doctrines, one might say that they
are paradoxes that create paradoxes. Therefore, the “paradox of education” also
leads to what we might call an “education to paradox”.

The second reflection that I promised earlier is in reality a simple sug-
gestion, which I cannot develop here and that involves once again Zeno. If it
is true that the Zenonian paradoxes have the same characteristics of the artis-
tic paradoxes, namely that they express the paradoxicality of existence and
give the instruments needed to understand-govern it, then Zeno would be a
man who helps us to overcome through reasoning immediate appearances, to
“purify” from our bad cognitive acquired habits (for more indications, see
Gemelli Marciano 2013, pp. 112—115) and to learn to conduct a good life. He
would in this sense be a moral thinker, whose intellectual creations aims at
leading men toward happiness.

* %k ok ok sk

The short but intense conversation between Tarca and Severino did not
contemplate a discussion of Eleatism itself. However, it began with a deliberate

251



connection with the third of Bernabé’s lessons and the somewhat disturbing
preference of Parmenides to negative adjectives.

After summarizing in very short terms its contents to Severino (who was
absent from the lesson and could also be present to the conversation through
a Skype call), Tarca made a theoretical supposition and claimed that this pre-
dilection is not casual. Parmenides wanted to present to his audience the truth,
but the truth is truth if (and only if) resists all the negations which intend to
dismiss it, therefore if it is necessary / eternal. That is why negative adjectives
are so plenty within the poem: they are intentional forms of negation which
show how the positive hearth of the well-rounded truth remains always un-
scathed. Starting from these considerations, Tarca then posed two questions
to Severino. How it has to be conceived the Parmenidean truth? Secondly, what
does it mean to return to Parmenides in our age of technology, namely in an
age which recognizes only the becoming?

Unfortunately, the Skype connection had many flaws and was soon inter-
rupted, so that I was just able to write down only a part of the answer. Severino
believes that the recovery of Parmenides’ truth means to avoid nihilism, which
in its most general sense can be defined as the idea that things come from,
become within and return into the nothing. On this nihilist account rests also
technology, which in addition presumes to control the becoming and to increase
“what it is”, by producing something which was not present in the structure of
Being before. Now, if the premise that only the becoming exists is questioned,
then also this form of nihilism is rejected and one may recover the idea that an
eternal/necessary truth exists. And Parmenides offers the conceptual tools needed
for the task, for his doctrine that only “what it is” is and that “what it is not” does
not exist proves that the ontological background which hides behind technology
is false. The things do not come from, become within and return into the nothing,
but — since only Being is — they are only related with Being. Moreover, since
“what it is” is eternal, everything else is also eternal, since “what it is not” and
the becoming have been rejected. Returning today to Parmenides means, in
conclusion, to oppose to the falsehood of our age of technology the truth of the
eternity of all the things which reside in the “house of Being”.

This fascinating and speculative theory is worth of great refection, as well
as of immense admiration. I however wonder if the rejection of nihilism it
develops pays just a too high price. Indeed, the conversation between Tarca
and Severino brought me to formulate some problems that still haunt me. First
of all, if everything is eternal, then does that mean that even evil persons and
events are also eternal? If so, I am afraid that this mean also that innocent souls
who died under great injustice will eternally suffer this injustice, without de-
serving it, or also that unjust men will feel eternal joy, for they felt joy when
they committed their crimes. An idea which seems to me difficult to accept
and that I would gladly exchange with a mild form of nihilism. The acceptance
of the nothing would at the very least allow the consolation that the pain of
innocent men and the joy of criminals have now faded into dust.

Severino might reply to this first question that speaking of “good” and
“evil” starts also from nihilist premises. Those two values are related with
action, but action includes the recognition of the nothing. For “acting” means
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to choose a direction in our life in the becoming, which as we have seen is
connected with “what it is not”. When speaking of the truth, one must then
refute any reference to values and rationally affirm only the following: if eter-
nal Being is and all things have no link with the nothing, all things are eternal.
However, does not this theoretical rejection of nihilism bring in turn Severino
to what one might call “practical nihilism”? With this expression, I refer to the
idea that ordinary values and common-sense beliefs which distinguish what is
worth of being saved from what is not worth of it have no sense, since truth
reveals that in the “house of Being” everything is comprehended and justified.
Such a conception also pays a high price. If everything is comprehended and
justified in Being, then everything is allowed in Being, including falsehood
and homicide, so that Parmenides’ truth concedes to lie and kill men without
feeling guilt or remorse. If everything is, then I am allowed to say and to do
all that I want, for all that I want is also something and something true (i.e.,
linked with the truth of Being). In conclusion, saying that all things are eternal
is not really different, under the practical perspective, from claiming that all
things are nothing at all.

None of what I said pose maybe a threat to Severino, since he already
somewhat solved them in what he wrote before (cf. Severino 2010, pp. 305-3006).
I'hope then that those modest reflections and questions offer at least an homage
to his stimulating work. And if what I said will prove wrong, at least I will still
find another sort of consolation, for the eternal sufferings of innocents and the
eternal joy of criminals. The “house of Being” will also eternally host the
wonderful days of Eleatica 2015, as well as all the friends, colleagues, ideas
and poetical reflections that reunited there. No matter which disaster will fall
over humanity, these days will never get lost. Eleatica 2015 appears to be a
KTTUG G aiel, a steady possession of eternity.

REFERENCES

Bernabé 1979 = A. Bernabé, Los filosofos presocraticos como autores liter-
arios, in “Emerita”, 47.2 (1979), pp. 357-394

Bernabé 1998 = A. Bernabé, Lingiiistica antes de la lingiiistica. La génesis de
la indagacion sobre el lenguaje en la Grecia antigud, in “Revista Espa-
fiola de Lingiiistica”, 28.2 (1998), pp. 307-331

Bernabé 2013 = A. Bernabé, Filosofia e mistérios: leitura do proémio de Par-
ménides, in “Archai”, 10 (2013), pp. 37-58

Bernabé 2015 = A. Bernabé, Parmenide tra linguistica, letteratura e filosofia,
preprint realizzato in occasione di Eleatica 2015 per iniziativa del comi-
tato promotore (L. Rossetti, S. Giombini, M. Pulpito), Bologna 2015

Diderot 1995 = D. Diderot, Paradoxe sur le comédien, in H. Dieckmann, J.
Varloot (€d.), Diderot. (Euvres complétes. Tome XX, Paris 1995, pp. 43—128

Diels-Kranz 1956 = H. Diels, W. Kranz (Hrsg.), Die Fragmente der Vorsokra-
tiker, griechisch und deutsch, 8 Aufl. Abdruck der dritten mit Nachtragen,
Band I-1I von H. Diels, Band III Wortregister vom W. Kranz, Stellen und
Namenregister von H. Diels, Berlin 1956 (I ed. Berlin 1903)

253



Gemelli Marciano 2013 =M. L. Gemelli Marciano, Parmenide. suoni, immagini,
esperienza. Con alcune considerazioni “inattuali” su Zenone, in L. Ros-
setti, M. Pulpito (a cura di), Parmenide: suoni, immagini, esperienza, Sankt
Augustin 2013, pp. 45-126

Migliori 1984 = M. Migliori, Unita, molteplicita, dialettica. Contributi per una
riscoperta di Zenone di Elea, Milano 1984

Oldfather 1978 = W. A. Oldfather (ed.), Epictetus. The discourses as reported
by Arrian, the Manual, and the Fragments, vol. 1, London 1978

Rossetti 1992 = L. Rossetti, Sull’intreccio di logica e retorica in alcuni para-
dossi di Zenone di Elea, in “Archiv fiir Geschichte der Philosophie”, 74.1
(1992), pp. 1-25

Rossetti 2014 = L. Rossetti, / paradossi? Sono macchine per pensare, in “Dio-
genes Magazine”, 36 (2014), pp. 62—66

Severino 2010 = E. Severino, Essenza del nichilismo, Milano 2010

Solana 2014 = J. Solana, Parmenides. El canto del filosofo, Barcelona 2014

Enrico Piergiacomi
Universita degli Studi di Trento
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Eighth European Conference of Iranian Studies,
Cankr I[letepOypr, 15-19. centem6pa 2015.

VY Cankr lletepOypry je ox 15. 1o 19. cenrrem6pa 2015. rogmHe opkaHa
OcmMa eBporicka KOH(pEpeHIIHja HpaHOJIOMKNX cTyarja. OBe KoH(pepeHnmje
OpraHu3yje EBporicko HpaHoIOMKO IPYIITBO CBAKE YETHPHU TOMHE O 1987.
rojiuHe, Kajia je Ouiia pea KoHdepeHuuja y Pumy, rie je IpymTso u 0CHOBa-
HOo. OBorojuiimkba KOHPEPEHIMja OKYITHIIA je peko 350 yuecHuKa u3 1eyor
ceta. /lomahnHu u cyopraHu3aTOpy OBOTOJIMIILET CKYTIa Oriin cy JlpikaBHU
my3ej Epmutax u MacTuTy T OprjeHTanaux pykonuca uz Caakt [lerepOypra
Ha yeny ca [laBenom b. Jlypujem, unanom Yupassor ondoopa EBporickor upa-
HOJIOLLKOT ApylITBa, ¥ Muxauiom b. [InoTpoBckum, AupekTopoM JpxaBHOT
Mmy3eja EpmuTax.

Y npenenom amOujenty Epmuraska u HeHTpalHe 3rpajie reHepanmraba
paj 1o cexiyjaMa oBujao ce y mect Behux rpymna nogesbeHux npema XpoHo-
JIOILIKOM IPUHIMITY: aHTHUKH VpaH, cpeamoBekoBHY MpaH, KIIaCHYHY CPEABU
BeK, MoziepHH VpaH, caBpeMeHe cTyanje U crenrjairne ceknnje. CBaka off OBUX
ceKITrja Omia je mojesbeHa Ha Mambe CEKITHje Koje Cy 00yXBaTaje apXeoJIor -
J¥, YMETHOCT, ICTOPH]Y, TUHTBUCTHKY U INTEPATYPy, peIuTH]jy, prunocodujy,
HYMH3MATHKY, aHTPOIIOJIOTH]Y, ucTopuorpadujy u caBpeMeHe UPaHCKEe CTY-
Jije, a CrielljallHu MaHeu OWin ¢y nocBeheHn MoauTHIIN, EKOHOMH]H, MEIH-
juMa u Typu3My y caBpemeHoM Mpany.
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